








ILM MAGAZINE

The Platinum’s new Super Silent 1000
magazine has an LCD read-out which
instantly shows either feet or meters and

DN enables the operator to accurately
\I\El gauge the amount of film shot irrespec-
F tive of its connection to the camera. This
"‘ magazine can also be checked man-
P ‘ ually and is available in forward, reverse,
) 250, 500 and 1000 magazines.
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Panavision’s displacement type
magazines are constructed of mag -
nesium (1000 only), are durable, and
highly resistant to corrosion and
weather fluctuations.

The Annunicator Panel LED warning
lights indicate low battery, illegal

AND-HELD
FLEXIBILITY

The new Platinum Panaflex is lighter,
more maneuverable and so well-
balanced you can now shoot 1000-
foot magazines in the hand-held
mode. The camera is a mere 34

The Platinum, like Panavision’s other Eﬁ;‘?&?‘;‘”ﬁg% ?ﬁg&?:;?igasgﬁg‘s
ilm j i i cameras, has the most comprehensive I i !
speed, film jam, low film and out of film. P inthie shudio mode with: a 50050t
magazine and prime lens.

any angle. The actual shutter angle is
read electronically and LCD-displayed.

The Platinum Panaflex is the only studio
camera with full-fit dual registration,
maintaining the renowned tradition of
Panavision steadiness. This camera fea-
tures a new high torque, low profile ‘ /-
motor driving a newly-designed sprocket
assembly which allows for a silent and
precise film transport.
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FOCAL PLANE SHUTTER-The Pana- FRE s &
flex also has a rotating mirror reflex '
system with the added advantage of a
separate focal plane shutter which is
infinitely variable from 200°to 50°even
while filming. This creates sharper
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images with reduced strobing while pan- range of unique accessories to which we l L — |

ning which gives you that extra edge. are constantly adding. Updated lists are
This shutter can also be locked off at available. 35mm SYSTEM




ENSES

It's hard not to brag, when for the first
time in over a decade a complete set
of lenses has been conceived and
designed exclusively for the art of
cinematography—for that matter,
specifications never before seen in
commercial photography. And the
difference in these lenses is so
extraordinary you can not only see it on
the big screen, you can even see it on

television. These Primos, 12 focal
lengths from 10 to 180 mm, all T1.9, are
perfectly color-matched, with an
extended contrast range, have an
extremely high resolving power across
the entire field of illumination and a
remarkably low veiling glare, setting a
new standard in color rendition.

-+~ RIMO-L. ZOOM o
And, if that's not enough, we have also

developed the new Primo Zoom, a zoom
designed from start to finish for cin-
ematography which will even out-
perform most existing prime lenses. This
zoom is color-matched to the primes
with an ultra-high speed T2.4 18 to 74
mm, and has taken advantage of the
leading edge in technological changes
demanded by space and military
applications.

Over 100,000 man-hours of design and
development were required for the crea-
tion of this new standard in the motion
picture industry and this is only the
beginning of Panavision’s commitment to
optic leadership. Compare our set of
lenses with anything else—you will actu-
ally see the difference.

MODULAR MATTEBOX—Panavision’s
patented modular mattebox includes
trays for multiple filter, tilting, 360 rota-
tion, dual-motorized grads among other
accessories, all for single or combination
use.




cesses that cost time and money. As a The Platinum System
ILM DATA TRACK N result, the savings are considerable. comes ready for
Eastman Kodak’s
Datakode ® magnetic

Film Data Track incorporates both man

For the first time, Panavision now and computer readable optical codes on time code system
offers a fully integrated time code every single frame of film. A 35 mm and will interface with
system for 35 mm film. Not only does adaptation of the proven Aaton System, its complement of
our time code system smoothly adapt these codes are burned via internal production and post-
production equipment.
PANAVIEION) But even though this

PANAFLEX

sophisticated technol-
ogy has been directly targeted

towards efficient film production and
post-production, we've designed it so
the filmmaker can retain choice and
flexibility. From the producer through
the camera assistant to the editor, film
time code will evolve like all of the other
Panavision products through user input.

NEW PLATINUM FORMATS—-The 24
FPS Panavision 3-Perf™ offers the
opportunity for significant savings in
film stocks while preserving the quality
of traditional 35 mm 4-perf. If you shoot
30 FPS 3-perf, you'll get a significant
improvement in quality while using less

into the way films are made (and have LEDs onto the edge of the film outside

always been made), but also, post- of the perforations. The Film Data Track stock than standard 24 FPS.
production will become streamlined, includes roll, take, scene, camera pro-
eliminating many of the tedious pro- duction date and time specifics. *Film Data Track is a development of Aaton.
The Platinum Panaflex System is the latest example of code, state-of-the-art video assist, whisper-quiet operation
Panavision’s commitment to the film community. This and offers the choice to use new production formats.One
system is the first in a series of planned new product thing we haven’t changed is
developments that we hope will excite and fulfill your our dedication to product
expectations. With the Platinum we’ve succeeded in leadership and quality which
developing an extremely advanced camera that will still makes myself and the :
seem just as familiar to you. This system includes the management team proud to -
most modern set of lenses ever available, built-in time be part of Panavision. Z
JOHN FARRAND, PRESIDENT
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